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Germaine Acogny

Senegalese and French, she participated from 1962 till 1965 at the formation at the
Simon Siegel’s school (the director was Ms Marguerite Lamotte) in Paris and received a
diploma of physical education and harmonious gymnastics..

Then, she founded her first dance studio in Dakar, 1968. Thanks to the influence of the
dances she had inherited from her grandmother, a Yoruba priest, and to her studies of
traditional African dances and Occidental dances (classic, modern) in Paris and New
York, Germaine Acogny created her own technique of Modern African Dance and is
considered as the “mother of Contemporary African dance”

Between 1977 and 1982 she was artistic director of MUDRA AFRIQUE (Dakar), created
by Maurice Béjart and the Senegalese president and poet Leopold Sedar Senghor.

In 1980, she writes her first book untitled “African Dance”, edited in three languages.

Once Mudra Afrique had closed, she moved to Brussels to work with Maurice Béjart’s
company, she organised international African dance workshops, which showed a great
success among the European students. This same experience was repeated in Africa,
in Fanghoumé, a small village in Casamance, in the south of Senegal. People from
Europe and all over the world travelled to this place.

Germaine Acogny dances, choreographs and teaches on all continents, becoming a
real emissary of the African Dance and Culture. Her work and personality is highly
respected in Africa and worldwide.

Together with her husband, Helmut Vogt, she sets up in 1985, in Toulouse, France, the
“Studio-Ecole-Ballet-Théâtre du 3è Monde”.

After having been away from the stage for several years, Germaine Acogny has her
come back as a dancer and choreographer in 1987. She works with Peter Gabriel for a
video clip and creates her solo “Sahel”. Other choreographies follow.

Her solo “YE’OU”, created in 1988, tours on all continents and wins the “London
Contemporary Dance and Performance Award” in 1991.

In 1995, she decides to go back to Senegal, with the aim of creating an International
Centre for Traditional and Contemporary African Dances : a meeting point for dancers
coming from Africa and from all over the world, a place of professional education for



dancers from the whole of Africa with the aim to guide them towards a Contemporary
African Dance.

The construction of the Centre -also called «L’EcoledesSables»-was achieved in June
2004. But already, every year since 1998, three-month professional workshops for
African dancers and choreographers are organised. About 40 dancers from all over
Africa meet, exchange and work together each time.

In 1997, Germaine Acogny becomes Artistic Director of the « Dance section of Afrique
en Creations » in Paris, a function she held until September 2000. During this time, she
is responsible for the Contemporary African Dance Competition, important platform for
young African choreographers.

In 2005 she is invited as regent at UCLA (University of Los Angeles).

Her solo “Tchouraï”, created in 2001 choreographed by Sophiatou Kossoko, was
successfully touring until 2008. She has presented it in France (Theatre de la Ville,
Paris), Germany, Belgium, Holland, Denmark, Italy, the US (New York, Chicago) Brazil
and in China (first Contemporary Dance Festival in Shanghai).

In 2003/2004, she created the piece “Fagaala”, for her company JANT-BI, based on the
genocide in Rwanda. It is co-choreographed with Kota Yamazaki/Japan for 7 African
dancers, a fusion between Butoh and traditional and contemporary African Dances. It
had already three very successful tours in the US, and was performed in Europe,
Australia (Melbourne Festival, Sydney Opera House) and in Japan.

In 2007, she and Kota Yamazaki receive a BESSIE Award (New York Dance and
Performance Award) for “Fagaala”.

Later that year, the great challenge was the choreographic part of the OPERA du
SAHEL, an important African creation, initiated and produced by the Prince Claus Fund
in Holland. It premiered in Bamako in February 2007 followed by performances in
Amsterdam and Paris and a first African Tour in 2009.

In 2008, another choreographic work was organised as a collaboration between Jant-Bi
company (7 male dancers) and Urban Bush Women company (7 Afro-American female
dancers) from New York. This new creation “Les écailles de la mémoire – Scales of
memory” was created by her and Jawole Zollar, the artistic director of Urban Bush
Women and had a great success during several touring in USA and in Europe.

Her creation, the solo « Songook Yaakaar » had its Premiere at the Biennale de la
danse in Lyon in September 2010.



In 2014 the French choreographer Olivier Dubois created a solo piece for Germaine
Acogny "« Mon élue noire – Sacre no.2 » " based on the original music of "Le Sacre du
printemps."

In 2015 comes out her new solo creation « Somewhere at the beginning », a
collaboration with theatre director Mikael Serre, a creation that combines dance, theater
and video. The premier took place at the Grand Theatre de la Ville du Luxembourg in
June 2015.

She continues to collaborate with international schools and Dance Centers and teaches
regulary master classes.

Since January 2015 she submitted the Artistic Direction of the Ecole des Sables to her
son Patrick Acogny.

HONORS AND DISTINCTIONS

In 1999, Germaine Acogny is decorated as "Pioneer Woman" by the Senegalese
Ministry of the Family and the National Solidarity.

Germaine Acogny receives the « Chevalier de l’Ordre du Mérite », the « Officier des
Arts et des Lettres » and the « Chevalier de l’Ordre de la Légion d’Honneur »
distinctions from the French Republic.

She is also honoured by the Senegalese Rebublic with the « Chevalier de l’Ordre
National du Lion » and « Officier des Arts et des Lettres » distinctions.

Germaine Acogny was given in 2004 a special recognition in form of a grant by the
Foundation for Contemporary Performance Art, New York.

In 2008, the African Magazine “Jeune Afrique” selects Germaine as part of the 100
personalities who “make” Africa.

In 2009, she receives the « Commandeur dans l’Ordre des Arts et Lettres » distinction
from the French Republic.

In 2012, she receives the « Commandeur des Arts et Lettres » distinction from the
Senegalese Republic.

In 2016, the magazine of Africa selects Germaine as part of the 50 intellectuals of
Africa.

On March 25th, 2016, Germaine receives the distinction of « Officier de la Légion
d’Honneur » of the French Republic.



In 2018 – Germaine Acogny receives a New York BESSIE Award for outstanding
performance in the solo "Mon élue noire-sacre # 2" and an Award for Life time
achievements in the field of choreography, movement and dance from the Cairo
International Festival for Experimental and Contemporary Theatre

In 2018 - International Elsa Wolliaston Prize – Festival Danses et Continents Noirs

In January 2019, Germaine Acogny receives the ECOWAS(Economic Community of
West African States ) Excellence Award, category Arts and Letters.

In 2021, she received the Golden Lion for "Lifetime Achievement" at the Venice
Biennale. In June 2022, she receives the Grand Prix of the SACD France (Authors
rights).
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nora chipaumire

 nora chipaumire was born in 1965 in what was then known as Umtali, Rhodesia (now
Mutare, Zimbabwe). She is a product of colonial education for black native Africans -
known as group B schooling - and has pursued other studies at the University of
Zimbabwe (law) and at Mills College in Oakland, CA (dance).
chipaumire’s latest work is “NEHANDA”, a large-scale opera. Before and up to the start
of the global pandemic chipaumire has been touring "#PUNK 100% POP *NIGGA"
(verbalized as “Hashtag Punk, One Hundred Percent Pop and Star NIGGA”), a
three-part live performance album. Her other live works include "portrait of myself as my
father" (2016), "RITE RIOT" (2012) and "Miriam" (2012). She recently released a Radio
Opera (2021), has been featured in several dance films and made her directorial debut
with the short film "Afro Promo #1 King Lady" (2016).

Her long-term research project "nhaka," a technology-based practice and process to her
artistic work, instigates and investigates the nature of black bodies and the products of
their imaginations. “nhaka bhuku 1” has been published in 2020 at the courtesy of
Matadero Publishing House (Spain).

nora chipaumire is a four time Bessie Award winner and was a proud recipient of the
2016 Trisha Mckenzie Memorial Award for her impact on the dance community in
Zimbabwe. She was also nominated for a NAMA award as one of those exiled
Zimbabweans making an impact on the arts at home and abroad in 2020. chipaumire is
honored to include the acknowledgements of the arts communities in awards such as
the recent COVID-19 related “Dance Bubble” grant from The Andrew W. Mellon
Foundation (2021), a Guggenheim Fellowship (2018), a Foundation for Contemporary
Arts Grant (2016), a Doris Duke Artist Award (2015) and a Princeton Hodder Fellowship
(2014). She is currently a Fellow at Quick Center for the Arts at Fairfield University
(2020) and an Artist in Residence at the Lower Manhattan Cultural Council, LMCC
(2019-2021).
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Aimee Meredith Cox



Aimee Meredith Cox is an Anthropologist, writer, movement artist, and critical
ethnographer. She is currently an Associate Professor in the Anthropology Department
at New York University following her appointment as an Associate Professor in the
African American Studies and Anthropology departments at Yale. Aimee’s first
monograph, Shapeshifters: Black Girls and the Choreography of Citizenship (Duke
2015), won the 2017 book award from the Society for the Anthropology of North
America, a 2016 Victor Turner Book Prize in Ethnographic Writing, and Honorable
Mention from the 2016 Gloria E. Anzaldúa Book Prize. She is also the editor of the
volume, Gender: Space (MacMillan, 2018). Aimee performed and toured internationally
with Ailey II and the Dance Theatre of Harlem and has choreographed performances as
interventions in public and private space in Newark, Philadelphia, and Brooklyn. She is
currently working on two books projects and a performance ethnographic intervention
based on research among Black communities in Cincinnati, Ohio. This overall project is
called “Living Past Slow Death.”





Ashon Crawley

Ashon Crawley is a writer, artist and teacher, exploring the intersection of performance,
blackness, queerness and spirituality. Associate professor of Religious Studies and
African-American and African Studies at the University of Virginia, he is author of
Blackpentecostal Breath: The Aesthetics of Possibility (Fordham University Press) and
The Lonely Letters (Duke University Press). He is currently working on a book about
black social life; a book about the Hammond B3 organ, the black church; and sexuality
and a short story collection. A Yaddo interdisciplinary arts fellow, a MacDowell
interdisciplinary arts fellow, and a New City Arts Initiative Fellow, a LIT (Learning It
Together) Artist Fellow, his work has been featured at Second Street Gallery, Welcome
Gallery, Bridge Projects and the California African American Museum. All his work is
about otherwise possibility.





Philipa Rothfield
Philipa Rothfield is honorary Professor of Dance and Philosophy of the Body at the
University of Southern Denmark, also Honorary Senior Lecturer in Philosophy and
Politics at La Trobe University. She has recently been appointed Honorary Fellow at the
Victorian College of the Arts, University of Melbourne, where she is currently teaching
dance and philosophy. She is Creative Advisor at Dancehouse, Melbourne, Australia,
and Co-Editor of the Dancehouse Diary. Recent publications include Dance and the
Corporeal Uncanny, Philosophy in Motion (Routledge, 2021) and Practising with
Deleuze (co-authored)(Edinburgh University Press, 2017). She is a dance reviewer with
over 70 reviews to her name, is Chair of the Dance Panel of the Melbourne Green
Room Awards, and has served on a panel of judges for the Melbourne Fringe Festival.
She is an Associate Artist with Dance Exchange (Dir. Russell Dumas), and practises
dance improvisation, Qi Gong and Yoga. Her most recent publication is on dance
improvisation, for Philosophy of Improvisation (ed. Ravn et al), Routledge, 2021.
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